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Act 02: Global/Universal 
Projection installation, transparent vinyl. 
Location: Kyneton Botanic Gardens Cottage.

This interactive installation transformed the cottage into  
an experimental lab. Projected light echoed the blue and red  
LEDs used to grow edible plants on the International Space 
Station. Filtered viewing through each coloured window pane 
concealed and revealed different elements within the projection: 
playing with the properties of light and the way we perceive 
colour to create illusions with form and text. The new frontier  
is Mars.

Fig. 44. Human/Nature, Act 02: 

Global/Universal, Jessie Stanley 

2018. Projection installation, 

transparent vinyl. Kyneton Botanic 

Gardens Cottage, Kyneton.
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Figs. 45 & 46. Transparent 

coloured filters on the cottage 

window panes transform the 

projected image of Human/Nature, 

Act 02: Global/Universal. 

Photographs courtesy Ian Hill.



Fig. 47. Projection as viewed 

through clear glass: entire image  

is revealed, Human/Nature,  

Act 02: Global/Universal. 

Photograph courtesy Ian Hill.





Fig. 48. Projection as viewed 

through blue coloured  

window pane, Human/Nature,  

Act 02: Global/Universal. 

Photograph Jessie Stanley.
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Fig. 49. Projection as viewed 

through blue coloured  

window pane, Human/Nature,  

Act 02: Global/Universal. 

Photograph courtesy Ian Hill.



Fig. 50. Projection as viewed 

through red coloured  

window pane, Human/Nature,  

Act 02: Global/Universal. 

Photograph courtesy Ian Hill.
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Act 03: Space/Time 
Guided walk, map, audio. 
Location: Kyneton Botanic Gardens.

A series of the Gardens artefacts are examined on this narrated 
walk to consider how they echo a broader relationship between 
humans and nature in shaping Earth, and the inspiration they 
provide to my artistic practice as examples of monumentality.

Key to works
A. Space/Time 05:14  
Jubaea chilensis Chilean Wine Palm

B. Above/Below 02:06  
Gingko biloba Maidenhair Tree

C. Monument/Counter-Monument 03:42 
 Isaac Smith Memorial Fountain

D. Create/Destroy 01:45 
 Quercus canariensis Algerian Oak

E. Profit/Value 04:00  
Sequoiadendron giganteum Sierra Redwood

Fig. 51. Map detail, Act 03:  

Space/Time, Jessie Stanley 2018.
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Fig. 52. Jubaea chilensis Chilean 

Wine Palm, Kyneton Botanic 

Gardens. Photograph courtesy 

Simon Griffiths, 2018.





Site A: Jubaea chilensis Chilean Wine Palm, Gardens entrance.
Audio track: Space/Time 05:14 

Audio transcript: This walk is the final act of a series of works  
I have made as Artist in Residence of Kyneton Botanic Gardens  
for Kyneton Contemporary Art Triennial 2018. I’m Jessie Stanley 
and I’ll be sharing some observations of the gardens and its origins 
with you along the way. Here at the Garden’s entrance you stand 
before the Chilean Wine Palm: if you’ve first visited the installation 
at the Ajax Factory site you may recognise its name: I harvested 
some of its nuts to decorate the factory floor as an example of an 
endangered plant species. If you look to the base of the tree you 
may be able to see some of these nuts in their shell — breaking 
them open reveals the Coquito nut — they look like mini-coconuts 
and taste like a carbon miniature copy. Native to southwestern 
South America, this palm is endemic to a small area of central Chile. 
Within its trunk is a coveted sap that’s used to create a fermented 
beverage and sold commercially as Palm Syrup. Historically, it grew 
abundantly, but several centuries of over-harvesting has reduced 
it to a few significant populations, which are now protected. This 
specimen was planted here in the 1870s and like the other flora here 
at the gardens, its journey through space and time to arrive here 
reveals much about the relationship between humans and nature 
in shaping Earth in this age of the Anthropocene. For the first time 
in Earths history, humans are no longer dwarfed by Earths size 
and age: instead humans have become the most dominant force  
in shaping its landscape, climate, and future.

The format of this walk is inspired by Sound-walks.  
They were first developed in Canada in the 1970’s: and aimed  
to better understand our environment through it’s cacophony  
of sound. Participants of Sound Walks typically walk in silence, 
concentrating only on the sounds around them — and in the 
process of listening it’s remarkable how experiencing  a place  
in this way transforms the way we see it. 

Like Sound-walks, this walk is intended to uncover a different 
way of seeing and experiencing place. As well as focusing on sound 
— we’ll seek evidence of the passage of time. On the layers of human 
activity and natural assets: and how they have evolved over time 
to shape this space into Kyneton Botanic Gardens.

Exploring the origins of place is central to my artistic practice. 
Place is a loaded term with many meanings depending on context. 
Within my enquiry, I define place as any space on earth inhabited 
by humans — where over a period of time their activities, rituals, 
and movements imbue that space with meaning. Human habitation 
spans the past 2.8 million years — when our earliest ancestors 
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were using stone tools. That timescale is tiny in comparison when 
we consider that Earth formed approximately 4.54 billion years ago 
— as a result of the Big Bang — around 13.7 billion years ago, when 
everything in the universe today came into being from nothing. 
Something spontaneously broke that nothingness in a cataclysmic 
instant: resulting in a long chain of actions and reactions —  
until we find ourselves here — in this moment. So whilst we have 
collectively shaped place: I’m also interested in how places shape 
us: what it is about particular environments that attract us; and 
how their geological assets make a space ripe for shaping into 
place. All of the elements found on Earth originate from the  
first few seconds of the Big Bang, and the closer we look at the 
origins of life on Earth — the closer we become to the inherent 
connectedness of the Universe. Put most eloquently by the physicist 
Professor Brian Cox ‘Life is just a temporary home for all the elements 
in the Universe’.

Before we embark on our journey,  I’d like to acknowledge 
the traditional owners of this place, the Taungurung people,  
and recognise their continuing connection to this land, waterways 
and community — and pay respect to them and their culture, and 
to their Elders past, present and future. Today, these Gardens largely 
reflect the colonial sensibilities of its white settlers who founded 
Kyneton in the mid 1800s. But prior to colonisation these soils 
supported open woodlands of Manna Gum and Swamp Gum  
in the south, and River Red Gum and Yellow and Grey Box in the 
north. The Taungurung, along with neighbouring Aboriginal tribes, 
were once the only people to inhabit these lands and their continuing 
relationship with them stretches back over hundreds of generations. 

93



94

SITE B. Gingko biloba Maidenhair Tree
Audio track: Above/Below 02:06 
 
Audio transcript: This is the oldest living tree species on Earth.  
Its ancestral group stretches back 200 million years. At that time 
they reached skyward alongside the dinosaurs of the Jurassic —  
to flourish into a richly diverse genus widespread throughout  
the world up until around 66 million years ago when a decline  
in temperatures spurred their rapid decline. Over the millennia 
Ginkgos geographic spread also declined until around two million 
years ago — when they became restricted to a small area in China.

There they remained for another thousand years or so, until 
human intervention mobilised their spread around the globe. Around 
800 years ago Buddhists introduced Ginkgo to Japan and Korea. 
In the early 18th century explorers imported them from Japan  
into Europe and North America. Their spread continued to follow 
European exploration — and in 1882 this specimen was planted 
here — and stands before us today as an example of a sole surviving 
member of it’s genus. Many of Earths living tree species are dwarfed 
by Gingkos heritage, commonly originating around 20,000 years 
ago at the end of the Ice Age.

Below-ground and hidden from our view — the garden’s soil 
horizon tells a narrative of deep time transformation. Extensive 
volcanic eruptions in the last two million years coated the land 
with a layer of basalt that’s currently around 50 metres deep: 
overlying much older sedimentary rocks that weathered during  
a period of tropical climates. The basalt lying closest to the surface 
has weathered into a soft and crumbly consistency and is highly 
fertile. Beneath it the basalt remains un-weathered as an extremely 
hard bluestone. These two geologic assets are now equally  
as evident above the earth’s surface as they once were below:  
its fertile soil supports the areas farmlands, and its blue stone  
was quarried to construct its buildings.

Fig. 53. Gingko biloba Maidenhair 

Tree at Kyneton Botanic Gardens, 

Jessie Stanley 2018.
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SITE C.  Isaac Smith Memorial Fountain
Audio track: Monument/Counter-Monument 03:42

Audio transcript: This drinking fountain is formed from bluestone, 
sandstone and marble: materials that carry with them the weight 
and gravitas of their origin. Each took millions of years to form 
underground.  Today it stands as a monument to another time, 
and although its heritage listed — it has fallen into disrepair:  
its original decorative capping is missing, and it no longer functions 
as a fountain. It was installed in 1902 with money bequeathed  
by Isaac Smith. Mr Smith was a local farmer based in Springhill 
who owned and operated the Radnor Flour Mill. Its said that  
the fountain was located here as Mr Smith enjoyed watching  
the children play on the swings that were formally adjacent. 

The phenomenon of monumental and memorial structures 
such as this typify human habitation of place. They mark a point  
in time, and represent a desire to imprint a permanent legacy that 
reflects the position, power, and influence of their benefactor. In their 
wake they dot the earth with countless monuments, their meaning 
often forgotten, or irrelevant. I’m fascinated by this very human 
desire to memorialise people and events — and in a contemporary 
art movement coined ‘Counter-monuments’ that responds  
to the monumental idea of heavy permanence, with temporary 
memorable experience. 
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The German artist Horst Hoheisel creates counter-monuments 
that exalt their audience to be the central component in their 
realisation. Hoheisel says ‘… a memorial per se is located neither  
in the materials the artist uses nor in its design but always and 
only in the minds of its beholders’. His first counter-monument 
created in 1997 titled the Ashcrott-Brunnen monument, inverted 
and buried the site’s pre-existing fountain into the ground: invoking 
a temporal response for the audience to consider the monument 
once present. Prior to Hoheisel’s reinvention, the fountain was 
overlooked, largely forgotten, and steeped in false mythology.  
The original fountain was built in 1908 and funded by local Jewish 
entrepreneur, Sigmund Ashcrott. The Nazi zeitgeist wouldn’t abide 
a Jew’s gift to the city featuring in the towns architectural landscape, 
so in 1939 a group of local Nazis destroyed it, and the city carted 
away its remains. The story of the monuments demise faded  
in collective memory and was replaced by fictive stories  
of destruction by English Bombers in the Second World War. 
Hoheisel’s reinvented monument redressed this mythological 
collective memory. By creating a counter monument that 
reproduced the absent fountain as a mirrored and inverted form 
below ground level, Hoheisel wanted to ‘rescue the sites history  
as a wound and as an open question, to penetrate the consciousness 
of the Kassel citizens so that such things never happen again’.  
Of his completed counter-monument — Hoheisel said this ‘sunken 
fountain is not the memorial at all’ …  ‘It is only history turned into 
a pedestal, an invitation to passersby who stand upon it to search 
for the memorial in their own head. For only there is the memorial 
to be found’. 



Fig. 54. Isaac Smith Memorial 

Fountain, Kyneton Botanic 

Gardens. Photograph courtesy 

Simon Griffiths, 2018.
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SITE D. Quercus canariensis Algerian Oak
Audio track: Create/Destroy 01:45 

Audio transcript: This Algerian Oak was planted here in 1863 at the 
inauguration of the Gardens in honour of Queen Victoria. Its journey 
echos those first plants brought in to Australia that trace a path 
back to British Royalty in the early 1700s. At that time King George II 
and his wife Caroline were redeveloping their gardens at Richmond 
Lodge, which were destined to form part of the celebrated Royal 
Gardens at Kew: today one of the most important botanic gardens 
in the world. Their son King George III and Joseph Banks are counted 
amongst other significant horticultural developers of Kew — and  
it was under the Kings auspices that Lieutenant James Cook sailed 
HMS Endeavour around the world in 1768-71. Banks joined Cook  
on the Endeavour and undertook a lavish self-funded natural history 
tour — accompanied by a library, scientific equipment, and staff  
of eight. Their findings were celebrated and eagerly subsumed 
into European botanical understanding.

European explorers began traversing the seas to unfamiliar 
foreign lands during the Age of Enlightenment in the 18th and 19th 
century. They discovered the ways in which native cultures drew 
on traditional knowledge for practical uses of plants: drastically 
expanding European botanical knowledge. Botanists were sent  
on these voyages: collecting specimens for taxonomic categorisation, 
propagation in their country of origin, and as symbolic currency 
that embodied knowledge and power.

Fig. 55. Quercus canariensis 

Algerian Oak at Kyneton Botanic 

Gardens, Jessie Stanley 2018.
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SITE E. Sequoiadendron giganteum Sierra Redwood
Audio track: Profit/Value 04:00 

Audio transcript: This Sierra Redwood is in its infancy. In its natural 
habitat it has the potential to grow to be the worlds largest tree, 
and the largest living thing on Earth by volume. The oldest known 
Giant Sequoia based on ring count is 3,500 years old. Giant Sequoias 
are among the oldest living things on Earth. 

Its native habitat is in the groves of the western slopes of the 
Sierra Nevada Mountains of California, and it’s there that goldminers 
encountered them in the 1850s. Two of the 92 documented have 
become infamous — known as the Discovery Tree, and The Mother 
of The Forest. With a base diameter of 7.5 metres, the Discovery 
Tree was the first to be felled. It stood at 92 metres tall and lived for 
1244 years before it was felled in 1853. It took a group of men three 
weeks to saw through its base, its final fate to serve as a dance 
floor to those who felled it. 

The following year the immense, thick bark of the The Mother 
of the Forest travelled further afield to provide proof to the world 
of its inconceivable size at a time pre-photography. Men inserted 
thick metal rods into its trunk and constructed scaffolding from its 
base to tree-top, alighting it to saw the bark from the tree in 2.4m 
high sections.  It took them 90 days to remove the 60 ton of bark 
for its first sea journey to New York, where it was reassembled in 1855 
in the shape of the tree for a Vegetable Wonders of the Gold Regions 
exhibition in the New York Crystal Palace. It was then shipped to 
London, where it was presented to the public as the trunk of a 3,000 
year old tree. Its showing in Hyde Park attracted so much attention 
that all the sections were placed in their full length permanently  
in The Crystal Palace in London’s Sydenham the next year. It stayed 
there until the nave of the palace, along with the bark and other 
exhibits, were destroyed in a fire in 1866.
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To this day the remains of The Mother of the Forest stand  
as a relic. Transformed and deadened by bark-stripping it bears  
the scars of saws and drill holes. Though the public were fascinated 
by the sight of its exhibition and visited in droves, their overwhelming 
response to its desecration was of outrage.  In the decades following 
its display, public and political will to protect forests gained 
momentum, and in 1872 Americas first National Park was established 
at Yellowstone. It took a further 60 years to overcome the lumber 
companies and protect the giant Redwoods. Today, scientists are 
undertaking the monumental task of sequencing the genomes  
of the Coast Redwood and Giant Sequoia in an effort to learn how 
to protect them against climate change and regenerate their forests. 
Like human beings, Redwoods manifest a broad genetic range —  
no two are identical. Contrary to humans, the Coast Redwood genome 
is ten times larger than the human genome. Within the human body 
every cell contains an entire genome, and if each base pair of our 
genomes were side by side, they would span just over a meter.  
If we were to print out the data of our 3.1467 billion base pairs — 
the same data would fill 1.2 million A4 single sided sheets, which 
would form a stack of around 130metres, towering just over the 
height of the Discovery Tree.



Fig. 56. Redwoods at Kyneton 

Botanic Gardens. Photograph 

courtesy Simon Griffiths, 2018.
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Fig. 57. Mother of the Forest  

in London Crystal Palace in 1859, 

photographed by Philip Delamotte.




