
30

Fig. 10. Aerial view of Kyneton 

Botanic Gardens, 2017, photograph 

courtesy of Simon Griffiths.
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Major project 
Human/Nature, a series of anti-monuments in three acts

Overview

For two weeks in April 2018, a contemporary arts festival enmeshed 
a range of participatory, performative, and visual art projects in the 
daily life of the regional Victorian township of Kyneton. The inaugural 
‘Kyneton Contemporary Arts Triennial’ (KCAT) was founded by a 
group of local artists and curators, as ‘a celebration of contemporary 
art and an exploration of the energies that resonate in place and 
community’ (Kyneton Contemporary Art Triennial 2018), 
encapsulated in the curatorial theme for the festival ‘Force Fields’. 
Artwork by ten Australian artists was presented at sites and venues 
all over Kyneton, allowing audiences to access and experience  
the township in new and engaging ways. 

Commissioned as Artist in Residence, Kyneton Botanic 
Gardens, Kyneton Contemporary Art Triennial 2018; for the eight 
months preceding the festival I researched its flora, geology, and 
history, and consulted with the Friends of Kyneton Botanic Gardens 
and horticulturist Dr Peter May to inform a series of site responsive 
works. My ontological investigation attempted to trace the influence 
of humans and nature in shaping the site through space and deep 
time. By focusing this enquiry on the defined space of the Gardens, 
I sought to reflect a broader narrative of how place evidences the 
sublime: ‘the world in a grain of sand’ (Blake & Washington 1968).

‘All of the elements found on Earth originate from the first 
few seconds of the Big Bang, and the closer we look at the 
origins of life on Earth — the closer we come to understanding 
the inherent connectedness of the Universe. Put most 
eloquently by the physicist Professor Brian Cox ‘Life is just  
a temporary home for all the elements in the Universe’’.  

—Extract from audio Meteorological/Geological’,  
Act 01: Native/Foreign, Ajax factory installation, Kyneton 
(Stanley 2018)
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Fig. 11. This picture reveals the 

electromagnetic forces of a ‘dipole 

field’, with a pair of equal and 

oppositely charged poles separated 

by a distance: reference imagery 

for the ephemeral works at Act 01: 

Native/Foreign (Stanley 2018). 

Image created by Geek3, 2010. 
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Site

Kyneton Botanic Garden’s ordered landscaping and exotic plants 
from distant lands assert its colonial foundations, and conceal 
the deep time geological transformations buried beneath it that 
support the areas agricultural success, and are evident in the 
town’s bluestone buildings.

The regional township of Kyneton is located in central Victoria’s 
Macedon Ranges, 90kms north-west of Melbourne. Surrounded by 
verdant green pastures, the main industry in the region is agriculture. 
The township itself consists of three main high streets that range 
from pedestrian functionality, to historic bluestone buildings 
housing gourmet food and wine for the areas burgeoning tourist 
market. At the 2016 census, the population was 6,951: with  
a slightly higher male to female population; predominantly second 
generation Australians; and 35 people of Aboriginal or Torres 
Straight Islander descent.   

Prior to colonisation, the area’s original inhabitants were the 
Dja Dja Wurrung and the Taungurung. Kyneton is located on a point 
along the south-eastern border of their lands. Wurundjeri lands 
are also close by — and each of these three tribes traversed and 
lived within the area for at least 20,000 years. 

The first European squatter C. H. Ebden arrived in the area  
in 1837, and established the ‘Karlsruhe’ Station, just south of Kyneton. 
More squatters continued to arrive in the 1840s, and a corn mill 
was in operation by 1841. In 1842 two shepherds were killed during 
a confrontation with the indigenous community. Mounted police 
pursued the indigenous party, killing six: reflecting a broader 
narrative of the brutality, displacement and tragedy of Australia’s 
colonisation for its Aboriginal people. Superintendent Charles 
Latrobe selected the Jeffrey’s settlement as a suitable site for the 
township in 1849, and the following year the town was surveyed, 
planned, and approved as a township. The timing of its establishment 
as a township is significant as it pre-dates the gold rush and 
underscores the area’s agricultural value.

Bluestone was discovered in circa 1850 and local quarries 
soon followed. The discovery of gold in Central Victoria from 1851 
transformed the town significantly as it serviced prospectors en 
route to the gold fields with food and shelter, and the bluestone 
buildings still prominent in Kyneton today were constructed 
during this period (Museums Victoria Collections 2017; Victorian 
Places 2017).
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In 1857 Kyneton was proclaimed a municipality, and the 
following year land was set aside for public gardens. Like many 
towns across Victoria — its European settlers demanded they have 
their own Botanic Gardens (Friends of Kyneton Botanic Gardens 
2018). Spurred by a couple of centuries of European exploration 
and the development of Economic Botany (the ways that plants 
can be used to benefit people), Botanic Gardens had become  
a symbol of Victorian progress and prosperity (Moore 1997).

Fig. 12. Aerial view of Kyneton 

Botanic Gardens, 2017, photograph 

courtesy of Simon Griffiths.
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Fig. 13. Sweeping away years  

of accumulated dust in preparation 

for installation of Act 01: Native/

Foreign at the Ajax Factory site. 

Photograph courtesy Missy 

Saleeba, 2018.
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Fig. 14. Installing Act 01: Native/

Foreign at the Ajax Factory site, 

with Mariah Bakhtiar and Jacqui 

Gordon. Photograph courtesy  

Missy Saleeba, 2018.
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Fig. 14a. Installing Act 01: Native/

Foreign at the Ajax Factory site. 

Photograph courtesy Missy Saleeba, 

2018.
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Fig. 15. Installing Act 01: Native/

Foreign at the Ajax Factory site, 

with Mariah Bakhtiar and Jacqui 

Gordon. Photograph by Missy 

Saleeba, 2018.
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Fig. 16. Installing Act 01: Native/

Foreign at the Ajax Factory site. 

Photograph courtesy Marc Eiden, 

2018.




